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Eood evening, ladies and genteLmensn

Ftrst of alL I would Ll"ka to eayr thEt I am very happy to be herer in
Erj- AtrrsbLndo Ashrcfn; I came from LlthugnLap the anclent Europien ooutryr to fun-
dlcherry to vlsit the sacred plaee of my heart and to tntroduce ta You our composar

and arttst MLkqloJus Konstgntl.nqs dturlfont". gut for me it ls not only a mere

Lntro*detLon. {basentLng the musio and art of Ciurllonis whteh expresses rnost ele-
vated asoirations of our nationr here, in ths holl-y atmosnhere of SrL AurtbLndo! and

the Mottrari fuesence, I hoi:e that Ln some occult way Llthuania wLll becom€r mora

open to the transforrnlng llght and power of Srl Aur:oblndo and the Mother"
,t^
Cturllon!.s was borrr ln 18?5 Ln Llthuanla. Hls fathsr was a churoh oqggnist.

diurLtonls showed oonsl.derqble tqlant at a very ear}y aBB" In 1894 wlth Prlnee
gginskis ftnancLaL support, dturtfonls set off fog the consenratory fn wirgdw, the

capitalt of i,t:Iand, where he enter€d the six yeer plano program. Three yaara later
whlle studylng under the notied composer ZLgmund Noskowsklr he transfered to the

eomposltlon program. L.lpon hLs greduatlon from Warsaw consenratoty, Eiu"lLonls ra-
cl.e\rad an offer to be Ailector of the naw eonssrruatory Ln Ll.ublin, but he dlcltned.

He preferled hls freedom. In order to contl,nue hLs musical eduoatLon, he entersd the

consenratory Ln Leipelg ln 190I. In L9O2 he returaed home rrith hls seoond consenratory

diplsraa. A groslng passlon for palnting was now tekrlng hoLd of htm. fn lUarsaw he

bBgan to attend private classes r and he complated hls flrst serLous nalntlng

trHuetc of the Forestr ), tn the fall. of 1g03. For Ldegs and for haLp rrfth tntarpreta-
tLonshe read wlde!.y: Nietze, Indtan phtloeophyr and Rabindranath Tagore" He won

sLgnS"fLcant raoognltlon as, an artist when hls wot"ks were lncludrd in a shoery r:nesented

by the Warsaw schoOl J.n St. ,retersburg. IievLewtnS the showe Breshko-.Breshkovky

singled out CLurlionLs/ contrLbutlons for speeial comrnent: "Even nor at the dawn

of hls aotivity, ha is completeLy orlgl.nal3 he lmLtatB€ no onei he ls constrqctLng

hls own Patho.

The euents of 1g05, the year of revolutlon ln Russia, urged hLm on to a new

cours€B ,I have decl.ded to ded*oate all mY nast and future works to LLthuaniarrl

he wrote Ln January 1905, r In the eultural daveloirment of p*n!'r natlonr" he sayst

rfolk art pleys an Bnoffipus rolo . It Ls the first axpresslon ef Love - lova fon
at /n*val

art, the flroary dtscovery of spirltual Lnterestl the pr{.heval ereattve BxprBssLonn.
./

In the fal.l of 190? Clurllonis moved to Vtlnlue, the caPital of Lithuanlal

here he met hr.s future rLfe, fuflJa Kyrnantait6, the ir,nportent llthuanl"an rrlter.
'/ , 6)etersbutgt. He felt he had to tasteIn the fa!.l of 19t18 Glurll'onts went off to St.

and try the arttstLe lLfe {n the ruselan capLta!., dturtfonta $ras LmrnLdtately

aecegtEd by the Unlon of Flussl.an Artl.ete. At the same tLme he entered the St, &ters-
burg musLca1 seene. Displte hls atrored optLmLsmr the s mater:laI sldem of If'fe was



wetghr.ng upon h1m heavlly. He had so many artlstr.c LclBas I.n hl.e hsacl that hB deapelrBd

of havlng tLme to rEalLze them alL, but thay whare not yet producS.ng the hard cash

he so desnergteLy naeded. The pnesstmes and stral,ns proved todmuch for h!.m. ffioctor
dLagnosed hLs condltLon as the result of soveruror{<n and advlsdd that ha be taken for
a re6tr He seems to have had IlttIe trnderstandLng of *he accl.aLm hls sor{< was bryln-
ntg to recieve. Although al!.l eonEerned continued to hole for hls recovery and to

sslze on firery pasitl,ve slgn+ it was not tn Ue. tn the wlnter he caught cold while
9rl':/ n '^'n

walklng Ln the woods; this daval"nned tnto 'pneumon*a. l'le dted on AprlL lil r 1911

Just thtrty-fLva ygars old and was burLed in faneutrRasos eemetery in Vtlnfus"
tlrring hts Ehort but exeptLonaly prollflc tifa dturl.lonls created over 3ff1

pteces of muslcr about 3clfj prlntings, e,''td !ffi;*l!"Lrtnr'*rY r.r:v{ts' l-{c sc}usYht tc:
: r ia?aris t22rtaS

im;1rlmu1 L thr i,-iur,cf tlir;yr;ti :tl,i-g rri* Vr-::'ic,ii.,; i:::tg in ?:j-!, c1': i:-i.t' LtrL,ri,'ll" 1!c ti-i-n;*

'li'i :: !:-:'.j ,.ii:rr i:.;i.i r;;"il;:'8,,:"1',-ii";';i..:,'r' ri..:.";.j',,1.*1,;', *"UfltantS Off lfts fOfi< WAB SB11 lCnAm

t* nii;.:;.,:. {nf}uentl.aL perssns of his ti,me" Among those whn he}d it urltonls ln hlgh

este67a wBrE $erLabln, Bor{<y, trasteraakr Blok; Romain fic1landr Etravl,nskyr Isadora

Duficaflr to rnention a few. i.{ax5,mtorkY wrirt* a.n I Xi;'t'i:r::' .;i- BrnntrorJsky;'r Yes, my

de,xr f:rd-er,ri- r'r, -,,.i;:). tj-{n63 E:nrI *:,.F,;.;..r:r! ?l-; 1irln5.r.thlnga - aII thle ls ftna" Aut

u*rena [s the tlrt*am? Hhere Ls the dreanr and fantesYr I esk You? fitty dont wE have

Clurll-onesatsa? This ls' tndeed, musLoal Palntlng...B From the letter of Bomaln

Bo1end to the artista yt&ry $ofl"Jtla il It le lmposel.bl.e for ma to exprE Esl hor moved

r have bam by thts truly magl.e art whlch had enrl'ched not only PaLntlng, but alEo

huoan vlslone noltfany and mu6tcel r''hytm. Thl.s ls a cCInt*nent fof tha sptrLt and

iiurtionl.s ls Lte Crtatopr Collmbus.il. Nl.kalal EerdlaJall i:avlng Juot seat fr.urUorrr,s'

Enr*s comparEler htm rtth il&Esso B 
6 In iturf fontss' tEB exparlmce the elavatlsn cf

thtngs to a dlffer6rrt planE. In PlcaEsol the borderE of physLcal matts are Ln fluxrt.

DlagLleu and Stravl"nsky wantBd to Lnterest tit|I.ttonls ln OaLnting for the stage.
/i

The most erudfte and academic mamber of the Russlan SymboltEt movem€ntt
r/

Vlaeheslav Tvan*v? says! rThe vtstonary ar.t of $turltonLs bordetrs on clatnroyancs.

HLs spiritual nature ls nost arrpaalLng and convl.ncing when he surTenders hLmself

to hts glft of due!. pBroeptLon. Hl.s cosmr.E and supennatural @rcePtlon eattrs for
|/
iturttonis/ att an ,.Bportent pLaoe Ln the hlatory of visLonary art' Fa& tt l,a impo-

setble not to see that the pathos of thr.s artlst is nat tha pathos of a draam or

lllusLon; it 1*@ of hLe seLtgnsehauungl a Gonfesslan of hl's

inner vLslon, tha voLce of that splrlt in man shLoh Dante ealLed splrttt del vts9.

As a visLonary artLst he sas endored wtth tha memory of myth. The lrugeE and

symbole he used have not yat bear forgottan by any of ug.



Feir the seuFee of hLs raLnting, ae a study of hLe mrt< asnftrrna, {a vLstal reallty.
Fnoa tH.s realtty lm ospireE to sFherea that are alraedy tltereal and trhteh he eeeo

beyond the bundar,.lee of reaLttyt he asoeado fram ordlnary raal.Lty to that rt$eh
!.s most reaX - he skechae somethl-rq insLgnlftcant and htrmble { a htlt or a tree ),
ae lf Lt wre the scale for somethtng great and oasmtcs!.ly Eolemn rhtch stll. devalop

from rea3.lty when the seraph togohes hle Epluphetlc EYB'. t{ow and by what Lae" 
. 
doea

aornethingr d{stnnt and rLgniflcant gr'fits aut ef a famLll-ar and trlflLng thtrtg ? In my

oplnf.on, 6a]rs lvanav, hLa mEthod ls the artLstio treatnsnt of the eLemente of vlaual

Foreaptien aecondtrq to a prLncl,Fle of masLt, fht use of thls musica} raethod een ae
J l..f !

CLurltonl.s as a key sfrteh helpe hLs ta epen tha forbLdden reposLtorLes of the mystenLes

Ef the unlverge. It aeems that he begLtiE to gra*P the myatery of the 6enasle of elI
fonaa ered their *r**r", Hle paintlngs becoare Bn attsrpt te expla{n sad J.nterprat

the trntvars*. fA" pnl,raeiplle of nes1eml anelogy beeamEg for fiturlLonLe a revelatlon of thi

oe$a!.at6nee ef aur unlveree qrlth othar unlversaep whlohl wtth thel.r unEBBn vigrer and
t al i
hrcheform, reveal thaaeeluas tE Bs es tarlgible reelLty, It Ls aE tf tha artlst had

ln hj,s creatX.rrs dream a vlaLon of a gosmtc Boul" - a vaEIttB tll,eiEn of Lts noonday
aLL - setl

4.{ssinass, when tF,ra unlvarse qata bscoriles dl,sordEred rret ln the prl,medlel chaos

but Ln a musLoal nnd trarraor,llous eombir,latlores rhere all that hae been aeParated b5r

aFaee J.s rgun|.ted aceerdlru to the eetrlet prlteol.ple of Jnnate rslattonahtp and Eoa-

formLty. Evarythtng th thle rcr1d la losklngr for tts eauntarpgr"t and reJeLesg urcn

flndlrry it, and reveale !.n eoaformtty, unLflsatlonr: and *rr*ollttot.
,/

Thara oan be ne &ubt that Cicrllonls Hss s mqeLelan. He wae a mssleLsn not

bEcause ef hle aFeoLal tral.nirgl but tha suELoaL elEmeat 6aem$ to ftLL htE lnnar eelf
and coaeentrata matalyr strarqgre aa lt may eie€tmr orl the esttEra of hLE trLsual petloeptLeas

He dLd not oreate autlcr bet mestc creeted vt;rr.ana wtthtn hlsn.

Uftautas Laasbeqgl.a, the lyden ef lLthuaa!.an movamet.:rt for tndeFnderioa aad

aleo fasoca dturftonlE eeholarrsayre, that SturtionLs solk ts reytrelsgfcal:- Hie mtlsLe

alene ls a geldmfr1e fpr ebeertrera of the dwElopmer.rt and phstoraeao.logy of the psjrgtNo-

logy of areatLvlty. Thte La slao the road to ttra GnderatandLng of Saa, If [&an,

havLag ereatad 66eiaty and hlmaelf wtttrln that soeiety; at !.aast subssnaoloualy rreta$eE

the primp3dial elemaatE of hLs Horld-vJ.aw e.leng wtth a few @rsLEtant quaetlonel thea

art EeRres aE a coastant rem{nderl a algnal.g8eh a aigna} oan be r*lYttrm, the relattonahl,

betseen trc rfr:rtt**e or eolorsr e line and lts Flace, tntpnatl*n. ffr"lr meanLng l,s

lprtut"tlse, Lt epedco for itEelf. It Ls then that rva aaer or to ,pe mre Freotsa -
{

hB63, that GLurlLord./mr,retc ts rEp]ete srlth eignalc mmnating from tho very depthr

of human exLetence.



The trLano was the most beLoved lnstrument of C1ur1tonLs. fhough less famtll.er;
the plano pleceg ilLustrata the fuLl evolution of diurlionl.elmusLoal style and pno-

vide the perEpektr.ve needed to evaluate hts plaoe among European composers at thE

turn of the eantury.
AE a student, #lurlionie ernrloyed a style that conformed to the conventLons

of the ClassLc-BomantLc ara. The evolLutLon of his musicaL style undeqgoea a rerLod

of transLtion from 190L to fp0+. During thes* ysFrs, he reflnes the characterl.sttee
of hl.s composLtLons Lnto a morg lndividual language. During thLs perlod hls muslc

ernphasizes shorterl motlvic themes, ohromatlc counterpofnt, Ha ex&iblts for the first
tlme a style Lnflueneed by the LithuanLen folk muslc. The flnal stages in the

V1
evolution of Clurllontsr atyle oocur in the perlod 1904-19O9. Now he begeh to saarch

for a ncrw m6an6 of, expr€sslon that resultsd j-n radlcal. departures from conventlonal

harrnonic FractLer:..FlLs lnstanoes of atonaL wrlting are htstorlcally signlfJ.cant

heeause thqu nocured troncurr€ntly rLth the tonsl experr.m€tlte of the \llennese Gompo-

sers Schoenbergr Bergr and Weberra'

Glurl.lonlr' n*r meana Erlplar FUrlt" And hts music ls llke medltatlve souncls
I

of aprlngr EhLch sF,out of very depths of lnnar nature" Lets llsten to them.


