31 March, 1993 rondicherry

éood evening, ladies and gentelmens,
Firast of all T would like to say, that i am very happy to be here, in

Sri Aurcbindo Ashram; I came from Lithuania, tha ancient éuropian coutry, to ?bn-
dicherry to visit the sacred placs of my heart and to introduce to ?ou our compossr
and artist Mikglo jus Konstqntinqs Giurliunis. But for me it is not only a mere
introdﬁction. Prasenting the music and art of Clurlionis which expresses most ele-
vated aspirations of our nation,here, in the holly atmosphere of Sri Aurcbindos and
the Mothera Praesence, I hope that in some occult way Lithuaniavwill becoms mors
open to the transforming light and power of Sri Aurobindo and the Mother;

éiurlionis was born in 1875 in Lithuania, His father was a church orgqnist;
éiurlionis showed considergble tglent at a very early age; In 1894 with Prince
Oginskis financial support, éiurlionis set off fog the conservatory in wgrséb, the
capitale of Poland, where he entsred the six year pianoc program, Thres years later
while studying under the notied composer Zigmund Noskowski, he transfered to the
composition program, Upon his graduation from Warsaw conservatory, clurlicnis re-
cieved an offer to be director of tha nsw conservatory in Liublin, but he diclined,
He preferped his Freedom. In order to continue his musical education, he entered the
conservatory in Leipeig in 1901; In 1902 he returned home with his second conservatory
diploma; A growing passion for painting was now tekeing hold of him; In Warsaw he
began to attend private classes , and he completed his first serious painting
("Music of the Forest" ), in the fall of 1963; For idegs and for halp with interpreta=-
tions he read widsly: Nietze, Indian philosophy, and Rabindranath Tagore. He won
significant recognition as an artist when his works were included in a show presented
by the Waraaw schogl in St. Petersburg. Igreviawing the show, Breshko- Breashkovky
singled out Ciurlionis contributions for speecial comment: "Even now at the dawn
of his activity, he is completely originel; he imitates no one; he is construsting
his own path". 7

The events of 1905, the year of revolution in Russia, urged him on to a new
course: "I have decided to dedicate all my past and future works to Lithuania®,
he wrote in January 1906, " In the culturel: . development of each nation,” he says,
"folk art plays an snormous rola o It is the first expression of love - love for
art, the primary discovery of spiritual interest, the pﬁ;éebgi creative exprassion”,

In the fall of 1907 Ciurlicnis moved to Vilnius, the capital of Lithuania;
here he met his future wife, Sofija Kymantaite, the impoptent lithuanian writer.
In the fall of 1908 éiurlianis went off to St, ?Btersburg; He felt he had to taste
and try the artistic life in the russian capital. Eiurlionis was immidiately
accepted by the Union of Russian Artists, At the same time he entered the 5t. Peters-
burg musical scene, Dispite his avowsd optimism, the " material side" of 1life was



weighing upon him heavlly, He haa sO many artistic lideas 1n R1S nNead thal he despaired

of having time to realize them all, but they whsre not yet producing the hard cash

he so despsrgtely needed; The presséres and strains proved tofmuch for him; ﬁﬁoctor
diagnosed his condition as the result of "overwork™ and advisdd that he be také% for
a rest. He seems to have had little understanding of ths acclaim his work was begine
nig to recieve. Although all congerned continued to hope for his recovery and to

saize on every positive signg it was not to be. In the winter he caught cold while
walking in the woods; this developed into bneumonia. He died on April 10, 1911

just thirty-five years old and was buried in fameusﬁasos cemetery in Vilnius.

During his short but exaptionaly prolific 1life Ciurlionis created over 300

rsevial
Dieces of music, about 300 peintings, and several literary works. He sought to
g infrosis vgrreias

1mwlemgﬁu the ides of the synthesis of varicus arts in his crestive CUuJu,. He transe—

of

Y R i o P T 1 o comed  Arenumen oo ot 1end o on S I Z. S U 5! G i M E
Perrod the principles and terms musical composition intc hils symbolist

Those who came in conlzct with Siurl ’“s s during his time noticed immediatel)
that hore was en extraordinecy ﬁuﬁsuﬁulily, Giurlianis or his work was woll RRown
to many influential persons of his time, Among those who held Elurlionis in high
gsteem were Scriabin, Gorky, Pasternak, Blak’ ROmain Rolland, Stravinsky, Isadora
Duncan, to mention a few. Maxim Gorky wrote in a 1LL58¢ to Bogorodsky:" Yes, my
dear friend, svervday Life and ﬁ@gf« end the gtrer things = gll this is Fine. But
ghera is the dream? Where is the dream and fantasy, I ask You? Why dont we have
Ciurlionessesa? This is, &ndesd, musical painting..." From the letter of Romaln
Roland to the artists widow Sofijas” It is impossible for me to express how moved
T have been by this truly magic art which had enriched not only painting, but also
human vision, polifony and musical rhytm. This is a continent fot the spirit and
Ciurlionis is its GristoﬁeraColumnusmv} Nikaolaj Berdiajev, having Jjust seen: Ciurlianis
works compares him with Acasso :" In Ciurlionis,' we experience the elsvation of
things to a different plane., In Picassao, the borders of physical matter are in flux",
Diegilev and Stravinsky wanted to interest Ciurlianis in painting for the stage.

The most erudite and academic member of the Russian Symbolist movemant,
Viacheslav Ivanov, says: "The visiunary art of Giurlionis borders on clairvoyancs.
His spiritual natura is most appealing and convincing when he surrenders himself
to his gift of duel perception, His cosmic and supernatural perception earns for
Ciurlionisf art an importent place in the history of visionary art. Fub it is impo=
ssible not to see that the pathos of this artist is not: the pathos of a dream or
1llusion; it is\gbrnfeasion de fol of his Weltanschauung, =& confession of hls
inner vision, the voice of that spirit in man which Dante called spiriti del vise.
As a visionary artist he was endowed with the memory of myth. The images and
symbols he used have not yet been Forgottén by any of us,



#ar the source of his painting, as a study of his work confirms, is visual reality;
From this reality he aspires to spheres that are already unreal and which hes sees
beyond the boundaries of reality: he ascends from ordinary reality to that which

13 most real - he skeches something insignificant and humble ( a hut or a tree ),

as if it were ths scale for something great and cosmicaelly solemn which will develop
from reality when ths seraéﬁ touches his "prophetic eye"; How and by what law does
something distant and significant grow out of a familiar and trifling thing ? In my
opinion, says Ivanov, his mathod is the artistic treatment of the slements of visual
perception according to a orinciple of music. The use of this musical mathod serves
Giurlionis as a key which helps him to open the forbidden rapositories of the mysteries
of the universe, It seems that he begins to grasp the mystery of the genssis of all
forms and their assancéf His paintings become an attempt to explain and interpret
the universe; The principle of musical analogy becomss for Eiurlionis a revelation of th
coexistence of our universse with other universes, which, with their unseen vigor and
a;ggeform, reveal themselves to us as tangible reality. It is as if the artist had
in his creative dream a vision of a Cosmic Soul = a vague vision of its noonday
drggsinass, when the universe again becomes disordered not in the primodial chzgé
but in a musical and harmonious combination, where all that has been separated by
space is reunited according to the sectet principle of innate relationship and cone
formity, Everything ih this world is looking for its counterpert and rejoices upon
finding it, and reveals in confepmity, unification, and consonanca;

Thers can be no doubt that Ciurlionis was a musician., He was a musician not
because of his special training, but the musical element seems to fill his inner self
and concentrate mainly, strange as it may seem, on the centers of his visual perceptions
He did not create music, but music created visions within him",

Vytautas Lansbergis, the lyder of lithuanian movement for indepsndence and
also famous Giurlionis scholar/says, that Eiurlionis work is Dsyhologicalf His music
alone is a goldmine for observers of the development and phenomenclogy of the psycho-
logy of creativity; This is also the road to the understanding of Man, If Man,
having created socisty and himself within that soclety, at least subconsciously retaing
the primordial elements of his world-view along with a few persistent questions, then
art serves as a constant reminder, a signal.S8ch a signal can be rhythm, the ralationsh%
between two ritythms or colors, a line and its place, intpnation, Their meaning is
intuitive, it spesks for itself; It is then that we see, or to bes more precise =
hear, that Eiurlionis/music is replete with signals emanating from the very depths

of human existenca,



Tne planoc was the most Deloved instrument of (Clurilonlis, Thougn less Tamiliar,
v
the plano pieces illustrate the full evolution of Giurlionis’

vide the perspektive nesded to evaluate his place among European composers at the

musical styls and pro-

turn of the cantury.

As a student, Ciurlionis amployed a style that conformed teo the conventions
of the Classic—ﬂomantic era. The evoliution of his musical style undergoes a period
of transition from 1901 to 1904. During thesz yesrs, ha refines the characteristics
of his compositions into a more individual 1anguaga; ﬁuring this period his musie
emphasizes shorter, motivic themes, chromatic counterpoint Ha exhibits For the first
time a style influsnced by the lithuanian folk music. Ths Final stages 1in the
evolution of Ciurlionis sgyle occur in the period 1964-1909 Now he begah to search
for a new means of expression that resulted in radical departurss from conventional
harmonic practicg‘;His instances of atonsl writing are historically significant
because the¥ mgcured concurrently with the tonal experiments of the Viennase compo=
sers Schoenbarg, Berg. and Webern, : v . @

Giurlionis name means "riple, purl®”, And his music is like meditative sounds
of spring, which spout of very depths of inner nature, Letg listen to them,



